ORPHEUS 


AND gh Hand & EXE 


E URYDICE 


WITH THE 


Pantomime Entertainment. 
As Acted Cue 0 
THE ATRE-RO YAL 
TE. 7:Ʒà. 

LINCOLN IN W-FIBLDS 


Ne td £.A4a — 1 


By Mr. Henzy — 2 


—_— 


«a 4 4.4 ao. 5 


er, N bil injuins. 


LONDON: 


Printed for C. Con hzx 7, Bookſeller and Publiſher, 
at Addiſon's- Head againſt St. Dunſtan's*Church, 
Fleet-Street, 1740. 


Price One Shilling, 


Orpheus. . 

Pluto. 

Mercury. 

Ixion. 

Siſyphns. 

Tityus. 

Proſerpine. 

Eurydice. 

Megzra. : 
Alefto, 5 Three Furies. 
Tyſiphone. 

Nymphs. 


Spectres, Ghoſts, &c 


1 
i 


Magician. 

| en . 

Spaniard, - 

Dr, Fleet. 

Mr. Sherbet. 

Slouch, Servant to the Don. 
Pierrot, Servant to Harlequin. 
Colombine, be Spaniard's Wife. 
Countrymen and Laſſes. 
Witches. 

Conſtables. 

Drawers, and other Attedants, &c. 


— —̃—]— — —„—ᷣ ———— ʒ¹ʒkj ä— 


H E Diſpute between Mr. Rich 
and Mr. Hill the Apothecary, 
concerning their reſpective 
Entertainments called Orpheus 
and Eurydice, is fo well 
known, that it would be alto- 
gether needleſs to give any farther Eclair- 
ciſſement on that Head: But what appears 
to me very extraordinary, and indeed extra- 
vagant, is, that Mr. Hill boldly affirms, with- 
out mincing the Matter, that Mr. Rich has 
perfidiouſly ated the Plagiary, and borrowed 
from his Original all that is beautiful and 
pithy in the Entertainment, which he is now 
going to impoſe upon the Publict, as the ge- 
nuine Offspring of his own Brain. 

Before I enter upon the Subject Matter of 
the following Pages, I beg the kind Reader's 
Leave to make ſome few Animadverſions up- 
on this ſelf-ſufficient Gentleman's Conduct in 
this Affair. 5 

Altho' it is a common Saying, that one 
ought not to throw a Stone at every Dog 
that barks at him; yet when a little Dangbill 
Curr barks and bites too, it would be an 
unpardonable Indolence not to give him ſome 
Chaſtiſement. | 


A 2 | I 


ARSE 


„ raren | 
Il muſt therefore take the Liberty to aſſure 


this young Gentleman, that, in the Opinion of 
very good and impartial Judges, he has given 
the World ſtrong Proofs of his having either a 


vaſt Stock of Pride, Vanity, and Effrontery, 


blended together, or elſe that he is really out 


of his Senſes. And I appeal even to himſelf, 


if he has any lucid Intervals, to think coolly 
whether he has not ſtrangely deviated from all 


the Rules of Modeſty, Prudence, and Juſtice, 


1n giving out and publiſhin g to Mankind with 
a haughty and magiſterial Air, that Mr. Rich, 
ſo celebrated for his fertile Invention of Thea- 


trical Entertainments, and for his nice Taſte 


in conducting and performing them, and 


very often to an inimitable Degree of Perfec- 
tion, that Mr. Rich, I fay, has ſtolen all the 


Beauties and good Conceits in the Piece he is 


about to publiſh, 


This modeſt Aſſertion of our Apotheeary, 
brings into my Mind a Story of a certain fran- 
tick Gafcoon, who in reading any Paſſage. in 


Virgil or Horace that pleaſed, him, uſed to 


fay—Pox on theſe Antients! they have ſtolen 
all my fine Thoughts, 1 Er 
For my Part, I ſolemnly declare T would 


as ſoon have thought that a little Frag would 
venture to creep out of its Puddle to out. fly an 


Eagle, as that this waſpiſh Gentleman would 


have attempted to ſtrut out of his Laboratory 
in mY of Fame and popular Applauſe at the 
Coſt of Mr, Rich's Character and Reputation, 

ES and 


we 
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and that in ſuch an arrogant Manner: Tho 
at the ſame Time all the World is convinced 
that Mr. Rich is as much above him in Inven- 
tion, Ordering, &c. every Thing relating toThe- 
atrical Diverſions, as a May-pole is above a 
Nine: pin. . . 

I can't here omit acquainting the Reader 
with the Sentiments of ſome Gentlemen who 
are Members of a Club I belong to, in rela- 
tion to this Don Quixote. — We meet ever) 
Monday Evening, and at our laſt Meeting, 
the Caſe as it ſtands between Mr. Rich and 
the Ay was fairly ſtated, and the Alle- 
gations on both Sides learnedly examined and 
diſcuſſed ; at length the A was found 
guilty of very baſe Practices in attempting to 
blaſt Mr. Rich's Reputation: Two of our 
Members, viz. an eminent Phy/fcian and a 
noted Chymiſt, being asked by the Society what 
they thought, anſwered to this Putpoſe: 

The Doctor was of Opinion that the Gen- 
tleman laboured under a Kind of Mania, or 
growing Madneſs, without any Fever, but ſub- 
ject to frequent and bold Sallies of an un- 
toward and deprav'd Imagination, inſomuch 
chat a Perſon thus indiſpoſed conceives the 
higheſt Ideas of his own Conundrums, and 
looks on all thoſe who diſſent from him to be 
Fools and Aſſes. The Doctor being aſked 
whether there was any Specifick in Phyfict 
to cure ſuch a Perſon, readily made Anſwer, 
That Argumentum bacillinum is the beſt Re- 
medy to bring ſuch a one to Reaſon, 

The 
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The Chymiſt added to what the Doctor had 
ſaid, that as the Gentleman muſt have daily 
ſweated over the Peſtle and Mortar during the 
greater Part of his Apprenticeſhip, he was of 
Opinion, that many ſmall Particles of the 
Corinthian Metal muſt have every now and 
then entered through the Pores of his Face, 
and penetrated to the very Subſtance of the 
Meninges; to which he aſcribes not only that 
wrong Turn of Mind which ſo flagrantly 
appears in all his Invectives againſt Mr. 
Rich and others, but alſo that conſummate 
Stock which he ſhews upon all Occaſions. 
I'm afraid I have tir d the Reader's Pa* 
ence in dwelling ſo long upon this Subject, 
which I have perhaps handled with too much 


Warmth and Reſentment; not out of any 


perſonal Diſ-regard to Mr. Hill, but merely to 


take off the Weight of his unjuſt Charge a- 
gainſt Mr. Rich, which will evidently appear 
to be ſuch, in the Account I'm going to give 


the Public of this my firſt Eſſay. 

I wrote this Piece about eleven Years ago, 
which I can prove beyond Contradiction; 
and being but too conſcious of my own Ina- 


| bilities, I could not gain upon myſelf to pub- 


liſh it, before it had been revis'd and ap- 
prov'd of by proper Judges. 
It happened that in the Year 1734, I had 


' ſome Buſineſs to tranſact with Mr. Rich, 


which gave me an Opportunity of entreating 
him to peruſe it ; who thereupon told me, 
he 
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he had one of the ſame Title, and of ne 
Years ſtanding ; which, after a curſory View of 
mine, he read to me, and deſcribed the Plan 


ol his Entertainment, and ſeveral Tricks and 


Eſcapes, which he intended to introduce. 
As I can ſafely depoſe this Fact upon Oath, 
if required, it is manifeſt that Mr. Hill's bold 
Aſſertions concerning the Priority of his En- 
tertainment are abſolutely falſe. | 
But to return: The fame Seaſon 1734, I 
made ſome Overtures to Mr. Fleetwood, in or- 
der to the Performance of this Piece, who 
was ſo good as to give me a Meeting at Mr. 
Oates's Houſe. After Mr. Fleetwood had 
heard Mr. Oates read the ſerious Part, I pro- 
duced the Modules, and ſhew'd the Manner 
of executing them : Whereupon Mr, Fleet- 
vod generouſly told me, he could not poſſibly 
introduce my Piece that Seaſon, becauſe he 
had at that Time one to come out, called 
Harlequin Orpheus, or the Magical Pipe ; but 
that he would doit the Seaſon following, if I 
thought proper to ſtay ſo long; and offer'd 
even then to purchaſe ſeveral of my Modules, 
which I did not agree to. | 
Upon this, ſoon after Mr. Giffard and I 
covenanted and agreed on Conditions ; but it 
ſo happened at that Time, the Legiſſature 
was confidering of Means to prevent the 
Growth of the Stage: And, as Mr. Giffard 
informed me, he could not, till the Parliament 


broke up, fay upon what Foundation he 
might 
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might ſtand himſelf, and for that Reaſon 1 
no ways inſiſted on our Agreement. 

It was in the Year 1736 we percloſed our 
Agreement, and the Modules were carried to 
Lincoln s- Inn- Fields Play-Houſe, in order to 
be got up with all Expedition. And Mr. Gif- 
fard judging the Pantomime Part was long e- 
nough without the Addition of a Serious, 
becauſe there was ſo great a Variety, declined 
playing this as being too expenſive. 

In January, towards the latter End, the 
Harlequinade of my Piece was performed with 
Applauſe. 

Io conclude upon the Whole : I have Rea- 
fon to hope that Mr. Hill will not be ſo hardy 
to ſay, I have borrow'd any Thing from 
his, ſeeing mine has been pre- exiſtent to his 
a great many Vears. 

I beg my Readers Pardon for being ſo tedi- 
ous; as alſo to excuſe the many Faults which 
no doubt they will diſcover in this my firſt 
attempting toPappear” Print. | 


1am my Readers bumble Servant. 


HENRY SOMMER. 
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B. The Lines martd thus cc, were intended to be 


hr out in the Performance, as being too long when 


t to ww ch, 
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1 


A 3 of Muck plays, while the 


Curtain draws up and diſcovers ſeveral 
Rocks promiſcuouſly placed on the Stage, 
with a diſtant View of Mount-Mitna. 
le thunders and lightens ſeveral 


Times; then, after a grand Overture, 
and the Stage darkened, enters 


ORPHEUS. 


back Rhodes, 
V here awful Pluto rules the 
trembling Crowds ; 


F — 2 Day's reviving Scene of 


Light, 


To theſe dark Manſions of infernal Night; 


8 : By 
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By. glimm' ring Fires, thro unknown Paths 
: I tread, 
To ſeek the loft Eurydice among the 


Dead. 
AIR | 


0D ſmiling God of pow'rful Love, 
Propitious to my Wiſhes prove! 
And thou, dread Monarch of theſe Shades! 
Thou Ruler of theſe gloomy Glades! 
By thy beauteous Proſerpine; 
By the Charms that round her ſhine; 
By the Torments, which you bear 
When you mourn your abſent Fair; 
By thy Tranſports of Delight, 
When ſhe returns to bleſs your Sight: 
Pity the Pangs which I endure ; 
Oh! grant me ſoon the only Cure: 
* Reſtore my dear Eurydice to Life, 
* Or in theſe Shades detain me with my 
— 4 
Then Hecatombs ſhall at thy Altar bleed, 
And Incenſe annually the F lames ſhall 
__ feed.” | 
Butoh! in vain my Fate 1 mourn, 
From theſe dread Shades there's no Re- 
turn. 
Could I once more my N ſee! 
Eurydice! Eurydice ! 
Thy Lover calls, Eurydice ! 
(Echo repeats Eurydice all round 
the Stage, 
In 


- 
1 
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In vain I call — ſne cannot hear; 
III further roam to ſeek my Dear; 


And tune my Lyre to caſe my Grief : 
My Lyre perhaps may yield Relief, P 
. „ 


« 


SCENE changes to a prodigious Per- 
Speive of a hollow Rock, and a Lake 


'E 


of Fire. 


ityus, extended at length, with a large 
Vulture preying on his Liver; Siſyphus 
rolling a huge Stone up a fleep Hill; Ix- 
ion turning round upon a Wheel ; ſeveral 
Ghoſts and Spectres chain d to Rocks, all 
venting diſmal Groans upon Sight of the 
three Furies aſcending in a Flaſh of Fire, 
viz, Megæra with a Serpent in her 
Hand; Tyſiphone with a Whip ; and 


Alecto with a flaming Torch, to torment ; 


but are reſtrain' d by hearing ſoft Mufick 
at a Diſtance, | 


LLECTDO. 


Ha! what's this our Rage reſtrains ? 


Pow'rful Muſick from above! 


See! the Spectres looſe their Chains, 


. 


And in Dance begin to move. 


See! Tityus' Vulture flies his Breaſt ! 
The Rolling-Stone and Wheel have Reſt ! 
In joyful Tranſports fee they riſe ! 


My Breaſt too ſeems to ſympathize, 


B 2 Com- 


Compaſſion moving, 
Pity improving, 
Soft Sorrows trickle from my Eyes 


M E 2 A R A. 
Sure it is ſome Pow'r divine! 
Tears allo ſteal from mine 


TYSIPHONE. 
— and mine 
Muſicks Voice 
Our Rage deſtroys, 
And to Mercy all incline. 
See, ſee, the Spectres all advance 
Let s join in one promiſcuous Dance. 


 _CHOR U 8. 
tt Muſick's Voice 
© Our Rage deſtroys, 
tt And to Mercy all incline, 
See, ſee, the Spectres all advance 
« Let's join in one promiſcuous Dance. 
(They throw away their Serpent, 
Whip, and Torch. 
A Dance of the Furies, Ghoſts, and tor- 
mented Beings ; then the Furies deſcend ; 
the reſt retire back, and the Scene cloſes upon 


them. 
SCENE I. 


A Woed. Enters a Magician minx; the 
Clock frikes Twelve, the ſuppos'd Hour 
jor Enchantment ; then Exit. | 

| SCENE 


ORPHEUS. p 


SCENE II. 
A Study with Books, &c. The Magician 
ands at a Deſk reading. A Table with 
Globes and other Mathematical Inſtru- 
ments. The Stage darken'd. After ſome 
ſeeming Incantation, the Desk falls, and 
from which Harlequin comes forth. The 
Magician, after ſome ſuppoſed Charms, 
embraces him, and gives bim the Sword 
which impowers him to extricate himfelf 
from all Attempts and Dangers. 
Harlequin, to try the Power of his 
Sword, waves it, and immediately the 
Wizard is turn'd into a Skeleton, It 
 thunders, he ſinks, and Harlequin 
Enegg> en” | 


SCENE II. 
The Spaniard's Houſe, Enter the Don, 
Mie, and Man croſs the Stage. Enters 
Harlequin ; = Ber; is charmed ; runs 
fo her; the Spaniard draws on him; he 
runs out. Re-enter the Spaniard and 
Man ; pulls his Wife, and enters as into 
the Houſe. Harlequin runs to the Door ; 
it's ſhut againſt bim; he pauſes, plays a- 
bout. —FEnters a Porter with a large 
Cas on bis Back. Goes to the Door, 
Enochs; at laſt ſets it down; and, as the 
Porter is reſting himſelf, Harlequin jumps 
on bis Back, and from thence into the 
e * —_ Winanw. 


6 
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Window. The Spaniard's Servant re- 


cerves the Casł, and Exeunt. 


SCENE IV. | 
Room. Enter the Spaniard's Wife and 
Harlequin. He courts ber; ſhe ſeems at 
laſt to conſent. As they are embracing, 


enter the Don and Man; runs to kill 
bim. He at laſt gets free, and Exit — 


The Spaniard ſeems to florm and rave, and 


SCENE V. 


Scene draws and diſcovers a fine Parlour. 
Enter the Spaniard, his Wife, and Man. 


— 


ſtructions to his Man, Exit. 


After ſome Charge to bis Wife, and In- 


A ſmall 
Diſtance from the Chimney, a large Fire- 


ſereen ſtands, diſcovering a fine Flower- 


pot. Harlequin drops from it, and rolls 
to her; ſhe ſcreams; is ſenſible of ber 


Error, flies to him ; and while they are 


. embracing each other, the Man, ſup- 


pos d to have heard the Noiſe, ſteals in and 


views them. Exit. tho” not undi/- 


cover d by them; and as the Maſter and 


Man are entering, Harlequin and ſhe 
run and hide behind a Couple of Vaſes. 
They run to catch hold of them, and 
immediately they riſe up and burſt out 


into two fine Roman Chandeliers. Har- 


leguin and Wife fink. The Spaniard and 


Man hok about, are ſurprisd. He beats 


his Man, and Exeunt. SCENE 
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RRE VI. 

Scene the Street, Enter the Spaniard ſead- 
ing in his Wife under his Arm, his Man 
walking before them with his Maſter's 
drawn Sword in his Hand. Enters Har- 
lequin, aud juſt as they are going into the 
Houſe, Harlequin ftrikes them over the 
Back, and runs out. The Spaniard 
thruſts his Wife in; locks the Door, and 
ollows them, Re-enters Harlequin; ſhe 
looks out of a Window; Harlequin 
makes Signs to let him in, but in vain. 


At laſt Harlequin is rais'd up into the 


Balcony by two Trons, arifing from un- 
derneath the Stage, which forms an Or- 
nament to the Door, TFuſt as he is get- 
ting into the Window, enter the Spani- 
ard and Man, who ſtealin; and as ſoon 
as they appear at the Window coming out 
to him, he ſwings croſs the Stage. Har- 
lequin re-enters, and takes the Spaniard's 
Wife off; the Don and his Man run after 
them. Exeunt Omnes. — Enter Harle- 


guin and the Spaniard's Wife choſe purſu- 


ed. He turns the Don's Houſe into Aſh- 
ley's Punch Houſe. Enters the Spaniard, 
and Servant knocks at the Door, Enters 
to them Mr. Aſh y, who miſtakes 


their Buſineſi. Goes in and ſends out Dr. 
 Gainham. Enters Doctor with two 
Whores under his Arms, whom be recom- 

mends 
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mends to the Spaniard and Man. The 
Don ſeems to reſent the Aﬀront ; at laſs 
the Doctor and the Spaniard's Ser- 
vant fight, Enters Mr, A— Y ; 
ſeems to be acquainted with the Afair; 
znterpoſes ; turns the Doctor out of his 
Door, and kicks bim off. Exeunt 
Omnes. | 8 


SCENE changes to a ſpacious and pompous 
Palace. Proſerpine ſeated, rechning her 
Head on her Arm, in à penſive Poſture : 
Pluto enters (not ſeeing her) on the re- 
verſe Side of the Stage; and, after a 
Pauſe, comes forward. 


FL UT SO. 3 
From whence this ſolemn Sound my 
Breaſt invades, Rs 
Diſarms my Rage, and ſoftens all my Soul! 
What unknown Pow'r dares thus approach 
theſe Shades, dt 
And with reſiſtleſs Force my Will controul ! 
Ten thouſand Fiends my dread Commands 
ſhall bear, | TIO 
And fearch the Quarries of our ſalphry Air, 
To find who treads preſumptuous myAbode, 
And pries into the Myſteries of a God. 
By Styx my whole Foundation changing 
moves, MONO 
And my joy'd Heart the pleaſing Charm 
approves. | + 
| Pro- 


Proſerpine comes. or forward warping 


e r En 
But ſee, fair Proſerpina comes. 
Hal why weeps mx troubled: Fair 7 
Can aught within my ſpacious Domes,” 
Bright Queen, relieve thy amsious: Cane 4 
Why do-thaſe:reſptendent Beams 
Sh 4 


| pellucid, pearly Tears, 
In ſuch plenteous falling Streams, 


And inſtil my Rreaſt with Fears? 


PROSBRPINE: | | 
No 25 cauſe N weeping Eyes to 
ow i 
But diff rent Paſſions i in my Boſom glow... 
Soft —_ Sounds my kt ring Ears 
— | 
And Eoveand Fity Ger my Souf prevail. 
bs * ech wy the ſportive Court a- 
ve, 5 
«© Under the Sander of imperial Fave, 
When joyous Minty ehe feafting God- 
heads crown'dy, 
And large Libations' 7 the milky 
Ground; 
« Join'd in ſoft Notes, Apoll tun'd his 
Lyre, 
& To hail the Welcome ofthe facred Choir; 
C eee 
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« In penſive Strains divine Titona ſung, 

« And mov'd to Tears the charm'd Cz- 
leſtial Throng ; 3 

« So ſweet * Motfck, thee poctick 
Strains! — 

„Which melt my. Soul and ty thro' al 

my Veins! 

ce Uamov'd: at firſt, attentive to the Lays 

I liſt' ning fat bes but e 5 my 

N 


PLUTO. 
My Fears are eas'd; let nou ght ths 


But e Joys and Bliſs abound. 
ants 2 5 4 Wes 


Sweet Mofick's Wan inchanting Voice, 
Perſuaſive Power hath to move. 
The penſive Mind and Life rejoice, 
With all the Bliſs of- melting — | 

Sweeteſt Pleaſure, 

Deareſt Treafare, 12 
Only Balm of anxious Lifs,.: 

Beauty moving, 

Love improving, 


Give all Joy, and quells all Serie. 


AIR. 


o R EHE UB. ry 
ile bioc: 


PROSER PINE. 
Thus the whole Creation warm'd, 
By the Muſick of the 8 pheres, 
Into Harmony! is charm d, 


Gods and Mortals alla are e gay z ; 
Cares diſpelling, 
Grief repelling, | 
Alli its pleaſing | Pow c —Y 


Mercu ry 2 from . 'Plato comes 
| N 
"FLUT 0. 
e haſte; my Will 
This Power mind, and well ky ; 
And from myſelf this Mandate bear; 
If thus he doth approach too far, 
The King of Night, and this rremendous 
Bound, 
| Ten thouſand Plagues will dare ound: 
But ſtill wou'd know for what and whence 
he comes, 
And why he dead in theſe forbidden 
T . 
+ MERCURY. 
I fly to execute, immortal Dis, 
Brother of Fove! thy Will in this. 
\  ExeuntOmnes. 
7 SCENE 
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- SCENE VILk « 

| A Room. Enter the Spaniard and bis 
Wife ; he ſeems to rave and form; but, 
by ber Submiſſion is reconcil d. After a 


Dance they go ON. 


A SOENS VOL. . Sh 
The Street. Enter Harleguin, who knocks 
at the Door. Enter to bim tbe Man, 
and puſhes Harlequin out ; be tempts him 
with Money.; the Man ſtems indlinable 
at firſt to take it; but at laſt refuſes, 
and ſhufs the Door. Harleguin, after 
a Pauſe, trip: off bis Facket, and ap- 
4 as a Priefi: Knocks, and is ad mit- 
fe f R 


. 
Changes to a Room, diſcovering theWife feat- 
ed in a Chair reading. Enter Harlequin; 
and the Man makes an autic Submiſſion. 
—— Harlequin makes Snus for bis De- 
þarture, which he obeys. Harlequin dic 
covers himfelf to ber; the Man peeping © 
From be bind the Scenes, views there. 
Harlequin runs off with her, Scene 
changes to the Street. Enter the Man, as 
waiting to inform his Maſter. Enter the 
Don; his Man tells bim who's within, 
they both ſteal in. Re-enter, arm'd, the 
lan in a whimfical Manner, with a [4 
= 0 uCke 


— _» 
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 Buckler Faſtened: #0 * * and Exit 45 
into the Houfe. 


$CENE X. 


3 Meuse Gene dy ber 304 


pine Manner; when they are ſurpria d by 
the forcing of the Door. "He gets up; 'runs 
about; at length pets on the Fable, and fhe 
turns bim through'\the Table, and makes a 
Preparation as for Dinner. Enter the 
Spaniard and Man, who ſearch about; at 
kt they preſent their Prees under the Ta- 


ble ; the. Taber fires; the Man falls down 


arkiltd; turus up. the Cloth, and finds their 
Miftakhe. The Spaniard fits down 'to eat ; 
the Meat turns to Fire-works, She laughs ; 
enters Harlequin ; goes off with her: 'They 
Horb roar out, waged xeunt.. 


ELIE c E NE Kl. 
The Street. Enter Harlequin and Spaniard's 
Wife; they toy with each other. ' Harlequin 


ſpies the Spaniard coming ; Kiſſes her, and 


Exit. Enter Don and Man; ſbe fawns on 
him; be puſhes her from him, and enters, 
as into the Houſe; fhe follows after febbitng 
and crying. Exit. | N PUR. 3 TIUIRUE 


S 0 EN E XI. 
A Room. Enter Spaniard, Wife, and Man. 


A Table and Chairs ; they ſeat themſelves ; . 


drink, and appear to be reconcitd. Har- 


lequin 


Z EE AMIS. + .-: 
leguin knocks at the Door, dreſsd in N. 
man's Apparel, like a Fortune- teller. The 
Servant tells them who it is: The Maſter 1s 

BY averſe to her coming in; but at laſt, by his 

| Wife's Perſuaſion, confents to it, After 

| ſome Ceremony, Harlequin ſeemingly tells ber 

| her Fortune, and then bim bis Fortune; and 

in tbe mean Time gives ber a Letter with his 

| Leg; ſhe reads it; Then the Spaniard and 
bis Wife gives Money to Harlequin, and 

then Exeunt. The Man appears enamour'd 
with the Gipſy; ſbe tells bim bis Fortune; and 
while be is embracing her in his Arms, Har- 

. bequin withdraws himſelf from under the 

| Clothes, and gets cloſe to the Scene appear- 
ing like a Lion. Enters the Spaniard, and 

| ffrikes the Man over the Back. The Man 
lets go his Hold, and the empty Clotbes drop. 
They are both frighted aud aſtoniſb d. Har- 
leguin roars, and runs to them, and they 
runoff the Stage. Exeunt Omnes. | 
| SCENE XU. 

A Garden. Enter Spaniard and bis Wife, as 

to walk. They ſeat themſelves on a Bank; 

| be falls aſleep, and ſhe makes a Garland.of 

| Flowers. Enters Harlequin ; he runs to her ; 

| crowns him with the Garland. He goes 

behind the Spaniard ; turns him into a Rol- 

ling-Stone, and carries her off. Exeunt. En- 


En- 
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ter Man with an | Apron on, and a Rake and 

Broom, as towork. As be goes to roll the 
Stone, the Maſter roars out ; Be wy it croſs 
the Stage, and Exit. 


Sor vn changes 10 the ſuppoſed. Entrance of 
Hell. A 1 rodigious 2 of a 222 
Rock, at the End of 0510 tems to be a Lake 
of Fire. Orpheus ——— on a Bank ; Mer- 
cury-views him from « over the Covers before 
Be Wr eit 


| ORPHEUS. 2111 
In vain 1 thus my _—_— TR em- 


ploy 
1 find No Baſe, expect no coming Joy. 
Mercury deſeends. 


MERCURY. + 
Whate'er thou art, what powerful God un- 
__._ known, | 
The King of N ight, and this e 
r . 
By his Im Nod, me hickes ſent,” 
To know for why, and what is thy Intent, 
That thus thou tread'ft this ſacred Place, 
And melts his potent Rage 
But ſtill if thus thou dar ſt approach too far, 
Indignant Tortures ſoon will reach you here: 
Therefore thy myſtic Reaſons tell. 
Pluto expects me — to Hell. 


Or- 
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16 ORPHE US. 
Orpheus ariſes from his Seat. 
ORPHEUS. 


From Thracian Scenes I hither penſive rove, 
Urg'd by the Pow'r of fond perſuaſive Love. 


Diſtracting Sorrows cleave around my Heart, 


Rend my full Soul, and a each tender 
Part. 

Eupydice J 'tis ſhe, the chem Fair, 

Lov'd Conſort of my Soul, and tend reſt Care, 

In theſe dread Shades, by cruel Death, 

Now treads the Mazes of the Elyfian Fields. 

* Late by a Sting, an envious Serpent gave, 

With ſporting Naides, whoſe Loſs they 


| . grieve; 
« As gath'ring es from off the flow ry 
Ground; 
« Thus her lov'd Life gleam 'd thro' the fa- 
tal Wound:.' © | | 


<« This to the Sire, the great denke 
« Where Legions tremble at his. awful Nod. 
Unhappy me! fad Orpheus ſues, complains ; 
Reſtore my Charmer to her native Plains; 
Or my. fad Life, from this cp qi Trum 

'. remove, 
That we together murnatiy ay rove, 
Exchanging * of: eternal Love. 


$44 - 


AIR. 


ORPHEUS. 


AIR, 
| MERCURY. 
What Conceptions ſpring from Love, 
When the Soul expects the Bliſs! 
Thrilling Raptures rapid move; 
Other Joys are poor to this. 
Words cannot expreſs the Paſſion: 
Expectations ſtrongly dart; 
Fierce, deſiring Inclination 
Rolls revolving thro' the Heart. 


AIR. 


2 QEPHEDS.. 
When depriv'd of what we love, 
O alas! how ſharp's the Pain ! 
Thoughts on Thoughts continual 5 
And Fltract the lab'ring Brain. 

The Breaſt ſtill ſacks the the cruel SS: 
As the Cr bee lan 5 
Racking Sighs in ryo enn, 
Laſting Sorrows ſtill purſue. 

Melting, crying, 
Penſive, dy ** 
As the Lover, when his Fate 
Is to mourn | | —_ 
The wiſh'd Return „ 
Of his abſent, conſtant Mate. 


Exit. 


Exit. 


D Scene 
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Eurydice, thy Story well I know, 


"18 ORPHAHEU S. 


Scene changes to the Elyſian Groves, diſcover- 
ing Pluto in 4 fine Portico ſeated ; and in 
Diſcourſe with Proſerpine, Nymphs and 
Shades attending at a Diſtance. 


PL UTD. 


Orpheus now no more ſhall 1 grieve, 


But in Eurydice find a ſweet Reprieve, 


Enter Eurydice, Alecto, and Tyſiphone. 


p ROSE RSHINE. 


See, ſee, the charming She appears! 


( What Beauty dwells in every Line!) 
Joyous ſhe comes, tho' wrapp'd in Tears, 
To own thy Power and Fate divine. 


PLIETS.” 
Orpheus] ſuch Charms thee well might move, 
That Gods themſelves might deign to love. 


u. 


Orpbeus now tends theſe Shades below: 
Haſte to his Arms; my Will to thee I give, 


That you once more on Earth together live. 


Conduct, Alecto, you, the trembling Fair; 


The reſt your Siſters know. My Willrevere. 


* To you may Ha Ben ſerenely move, 
« And crown thy ys in portive Scenes of 
Love. 


E U- 


ORPHEUS. 19. 


eee 
O thanks to thy Imperial Self divine ! 60 
And equal Thanks to you, dread Proſerpine ! 
She kneels ; Pluto nods ——fben Exit with 
the Fur ies. | | 


Pluto turning to Proſerpine, takes ber by the 
| Hand, and ſings. bo. > ap | ; 


A TK” 


FL UT 0 6] 
O Blooming Goddeſs! lovely Queen! 
In whom each Grace is ſmiling ſeen! _ 
While gazing on thoſe dazzling Eyes, 
Which fill my Breaſt with dear Surpriſe, 
Their Beautigg,ſwell my ardent Soul, 


PROSERPINE. 
Soft and pleaſing is the Anguiſh, 
When thus mutually we languiſn. 
Ohl what Treaſure! 
Deareſt Pleaſure ! o 
Springs the Soul to coming Bliſs; . 
Softeſt Bleſſings, ; 
Strong Careſſings,, . ö 
Give new Life in ey'ry Kiſs. 


D 2 PL Us: 


20 OR P H E * 3 
rsd. 
Come, my Tranſport, be you granting, 
And for Joy, it ſhan . 90 
Roſy Bowers, I 
- Springing Flowers, 
| Shall raiſe the Senſe of ſtrong Deſiur; 
While ſilent Scenes, 
Aud. Loe gonveene 
United Sources fan the Fi „ Nt) 


GRAND CHORUS. 
Thus let the World's Foundation move 
On Axes of concording Love, 5 

 Thiilling Eaſe from thence we feel, 
That Gods cannot the Bliſs reveal. 


The Street. . Euer 9 and Wife : 
Enter Spaniard and Manj\aud lay bold. of 
Harlequin. He gets from them; runs off. 
Re-enters Harlequin; runs croſs the Stage ; 
they after bim. Exeunt. 


| SCENE NV. 

Opens to a Garden, and diſcovers 4 Seat in 
the N the Stage. Harlequin enters; 

rips ; appears like a Neptune; turns 

the Seat into 4 Fountain. Ie Don and 

tbe Man enter; and as they approach, he 

Jquirts Water on ahem. 1 Scene ſbuts 


tbem up. . 


* 


ORBPHEDUS: 


SCENE XVI. as 

The Street. Enter Harlequin purſued by the 

 Mbb, Spaniard, &c. He fallt down 
they tumble over him; he runs out, they af- 
ter him. Enter Harlequin dodging about. 
Enter the Don's Man unperceived by Har- 
. , faſtening on bim. Harlequin ſtruggles, 
Lips his Jacket , and Exit, The Man, 
fond of ſome Part of him, ſtrips himſe If, 
and puts on his Coat and Hat, "and aukwardly 
mimicks Harlequin. In the Hei ght of his 
Fun, enter Mob and poo &e: 2 on 
bim; and tug bim __ 


8 CEN E XVII. Ef” 
Draws, and di ;ſcovers the Spaniard ſeated as 
a Judge. His Man brought before him, ts 
judg'd, and fentencrd to be hang d. Enter 
1 Ha#lequin areſs'd like the Spaniard, with 
the Spaniard's Wife under bis Arm. They 
all flare; the Man pleads and begs for 'Life 
to Harlequin; for. Harlequin is ſuppoſed to 
have poſſeſs d the Crowd with the Notion of 
the real Spaniard t be Harlequin in Diſ- 
guiſe » Whereon Harleguin grants the Man 
bis Requeſ? ; waves his Sword ; ſets the Spa- 
niard in the Pillory, and then Exit Harle- 
guin, Wife, and Man. The Mob pelt the 
Spaniard with their Hats and Wigs; the 
Scene ſouts them in. 


SCENE 
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SCENE XVIII. 

A Room. Enter Harlequin, Wife, and Man, 
Sit to a Table, and all eat and drink toge- 
ther. The Man never finding his Maſter ſo 
kind before, behaves in a ridiculous Manner, 
The Don knocks at the Door; his Man re- 

Fuſes to admit him; at laſt is made ſenſible 
who he 1s. They both go to ſeize Harleguin ; 
be jumps over the Table, and runs 4 ; they 


follow him, 
8 c E NE XIX. 


Changes to a fine Grove, Harlequin cloſe purſu- 
ed, turns himſelf into a fine Column. Enter 
ſeveral Shepherds and e de and 
dance round, and Exeunt. 


| SCENE XX. 5 
Country Town. Enter Harlequin ; fits him- 
ſs down to repoſe. Horrid Mufic heard at 
a Diftance. Enter ſeveral Witches, wwho 
oh Hance, and wave their Wands over his 
Head to forewarn him of his Danger; ſome 

g, and others fink ; thunders and lightens : 
He wakes ; gets up; runs about, and feems 
frighted. Enter 8 paniard and Man; endea- 
vou to catch bim; ſlips from thew x gets 
out ; they after him. Re-enters Harlequin ; 
goes to a Block in the Midſt of the Stage, and 
turns himſelf into a Pump, Enter Spani- 


ard's Wife; goes to drink, Harlequin comes 
out ; 


ORPHEUS. - i 
out; claſps ber in his Arms, and Exit with 
her. Enter Spaniard and Man: The Man 

goes to drink, is blooded all over; the Don 
goes; is ſerved the ſame; they are both in- 
raged ; pull the Pump down, and out comes 
an Oftrich——They are frigbted, and Exeunt. 


SCENE. IA. 

A Room, Enter Harlequin and Spaniards 
Wife, .and his own Servant, ſeemingly as it 
were to leave the Place, by packing up Things 

In a Portmanteau, They at laſt Exeunt. 


Scene changes to the Entrance, as before, En- 
ter Orpheus on one Side of the Stage, and 
Mercury de/cends to him. 57 a 


MERCURY, 
Orpheus, Saturnia thus has giv'n, 
Till the Dawn of ſmiling Heav'n, 
And black Tenarus Streams you're paſt, 
If backward you your longing Eyesonce caſt; 
In viſionary Shades the wiſh'd-for Bride, 
For 8 of yours, ſhall from = 
ide, 5 
And in eternal Night for evermore reſide. 
Vlies away. 
O RPH E US. 
Too hard, ye Gads, alas! is this ! 
But till the Hopes of coming Bliſs, | 
1 Myſelt 


24 ORPHE US. 

Myſelf ſhall arm ——1 will forbear 

The longing Sight, 1 hold ſo dear. 

Oh! how my trembling Heart-ſtrings bound- 
ing move, 

Wing'd with Impatiency of fierceſt Love! 

Moments to me ſeem tedious Years of Pain, 

Such is the Wrack unhappy I ſuſtain. 


Enter Eurydice, Ale, Sc. 


 EURYDICE. 
Thy pleafing Preſence once more charms 
i again, 
Pays the fad Loſs of Abſence and of Pain. 
Orpheus I come Oh | lovely Boy; 
If back you turn—— ou boch deſtroy. * 


ORPH E US. 

Hark | methinks her heav'nly Voice I hear, © 
My loſt, returning, ah! my tend'reſt Fair! 
4 Come on, and with thy Harmony divine, 

4 Feaft my | looſe Eears, delude flow gliding 

—- - 
[Afide.) I __ impatient for a Moment's 
| Sight; 
My Soul's in Arms; but oh! the dreadful 


E U- 
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EURT DICE. 
ce Soon unto the View of Heav'n we come, 
* Quick to thy longing Arms I'll fainting run; 
In ſtrongeſt Extacies thy Lips I'll preſs, 
« And _ you cloſe to * trembling 
| reaſt 


AIR. 


Love moſt ſure muſt be regarded, 
And for Conſtancy rewarded ; 
Oh what Joys are met in Truth! 
When we fan the ſoft Deſires, 
Springing Paſſions blend the Fire:: 
We careſs the blooming Youth. 


With engaging, melting Bliſſes, 
Half-breath'd Vows, and ſighing Kiſſes, 
We enhance each others Soul: 
Never roving, never ranging, 
Ever Love for Love exchanging, 
Mutual Streams each Breaſt controul. 


GRFHEUS.- 
Ye Gods, no longer can I thus refrain, 
One quick-ſent Glance can never prove ch 
Tarm. 
To . me thus: What Mortal ever ſure, 
When blooming Beauty calls, can thus endure; 
« And not look back his Miſtreſs to ſurvey, 
«« 'Thelimping Mind, and TROY delude 
« away? 


Ev'n 


16 O R PH E US. 


E'en bliſsful Fove, imperial Sire of all, 
Has deign'd to bend to Love's imperious Call; 
And from his awful Self, by pow'rful Pain, 
Remiſs'd his own Decrees to Gods and Men. 
Pardon, O Dis] if this I cannot bear; | 
Mortal Jam; tis you immortal are. 
My Breaſt to prove, ah ! good is thy Intent, 
„But caſual Nature falls to riſe, repent. 
As be is turning it thunders, ang Eurydice 
. ſereams; and as he flies to 5 2 in his 
Arms, the Stage opens, and inſtdbuly ariſes 
à Cloud of Fire betwiæt em. 


EURYDICE. | 
O Orpheus ! alas, what have you done! 
Thy Cruelty, too ſure, I now muſt mourn. 
* Think that my Soul the ſelf- ſame Pangs 
f « have mov'd, i ET | 
To be encircled in thoſe Arms J lov'd. 
Farewel! In vain I chide and thus complain, 
Thou only Pleaſure and thou greateſt Pain; 
Farewel, thou choiceſt Bleſſing unenjoy'd, 
Thy eager Love has both our Hopes deſtroy'd. 
Exit. 


„„ el. 1 
Be gone; no more, deceitful Lyre, no more 
Canſt thou my exil'd Peace again reſtore; 
No more poetick Strains can e er impart 
One Gleam of Comfort to my ſwelling Heart. 
In vain thy Muſick can that Eaſe afford, 
Nor chaſe the Sorrows of thy mournful Lord. 
Since 


+ 


= 
Since to attempt recalling what's in vain, 

Is paſt all Art, Eurydice to gain, 

Neglected lie, to Sorrow's Shrine I'll hie, 
Curſe my fad Fate, and pine at Deſtiny, 
| 28 I Throws away his Harp. 


Tt AJ hun | 
Curſe on my Fate! ſee, ſee, ſhe flies 
Through flaming Seas and flaſhing Skies. 
Behold ten thouſand Plagnes inveſt : 
My whirling Brain with Frenzy glows; 
Ten thouſand Scorpions ſting my Breaſt ; 
Her Loſs excites convullive Woes. 
Hell from thy Pains deſiring give 
Thy ſcalding Damn'd a bleſt Reprieve ; 
_ Gird me to th'impetuous Wheel, 
And all thy Tortures let me fee]. 
Madneſs ſeize me, 
Furies teize me, 
Let my Breaſt no Comfort know ; 
Whizzing Fires 
Strong Deſires, 
To outvie the Curs'd below. 


SCENE XXII. 

A Country Town, and a Sign hanging out. 
Enter Harlequin, Wife, and Harlequin's 
Man; they croſs the Stage. Re-enter Om- 
nes, with a Drawer ; they drink, pay, and 
exeunt. Enter Spaniard and Man to look for 
them ; are informed by the Drawer which | 
Way they went ; they Exeunt. = 

8 SCENE 


_ 
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SCENE XXIII. 
A fine Piece of Ruins, Enter Harlequin, 
ife, and Man; the Man with a Port- 
manteau; Harlequin looking out, flarts, and 
ſpies the Spaniard ; he runs about ; they all 
ſeemingly conſult at laſt: Harlequin 3 
the Spaniard's Wife through the Old-Wall; 
be and his Man firip and mount the Wall; 
and then lay all along : Immediately the Wall 
tumbles down, and * ear like golden 
Statues, and the Temple of Minerva ariſes, 
ſhe as the Goddeſs in 4 Habit; and at 
the ſame Time the Ruins turn into Trees and 
Figures richly decorated, «who come down 
and dance, and * conchud in a grand 
Chorus. ; 
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